A WORLD
BRIDGING PAINTING
AND PHOTOGRAPHY

Solo Exhibition in Gallery Orangerie Heilisendamm
Baltic Sea Germany

The wide chromatic
space, and unseen
details underlie many
works by JCW.

In Heiligendamm, a
prominent hot spot in
Germany, known by
the former G7 Sum-
mit, maritime motifs,

super panoramas
from Cape Town,
urban transformati-

ons from Shanghai,
Hamburg and Dres-
den, the colors of North Africa from
Morocco and new angel faces - can
be seen as symbols of foresight of the
everlasting change. ,The blue color
is the topic of the show and once the
outstanding Landsca-
pe Painter Caspar David
Friedrich has made it very
clear, that blue contains
the infinity of distance,
of the universe, and se-
condly, the infinity of the
self, the subconscious,”
says Jens-Christian Wit-

tig in conversation.

JCW's works are li-
mited to exclusive,
small editions. The
gallery Orangerie
shows the artist's
first exhibition in the
north. In Germany,
Jens-Christian  Wit-
tig was previously at
Castle Ettersburg,
Weimar several
times in Dresden for
example in the Pala-
ce of Culture to see. Just back from
the Art New York show in May 2019,
where he has been exhibited by AiBo
Gallery New york, currently the ope-
ning of the exhibition in Heiligen-
damm took place. More
art shows in the US are
in preparation for the Art
Miami in December.

The rapidly evolving new
digital technologies have
long occupied the artist.
More and more, he incor-



porates them
into his pro-
jects and uses
them as a tool
for his work,
like pencil, pen
and brush. In
digital image
transformati-
ons, he works
with new me-
ans to develop
specific ima-
gery using the
classically le-
arned artistic
perspectives
for the digital
age. In elabo-
rate and leng-

thy digital processes, his own form of

expression emerges. Although JCW's
works draw on photographic means,
they are now far removed from photo-

graphy. Wittig deconstructs his start-

ing material,
adds and over-
lays it in a new
and multi-laye-
red way - as
he once did in
glaze painting -
and thus creati-
vely shapes his
pictorial state-
ments. In many
cases, the pro-
ximity to pictori-
al elements and
sophisticated
graphic effects
can be recogni-
zed in new exi-
ting ways.

The depth, lumi-

nosity and color spectra of his pictures
are hardly reachable by painting and
graphics in the classical sense.

,,HIS style always has something alive,

something recognizable.
Art may also be beautiful,

and JCW offers this entire spectrum.

~-Franz N. Krdéger, art and cultural scientist
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INTERVIEW

Does your art have anything to do
with manipulation?

If you understand manipulation as a
transformation, then that's true. Anyt-
hing you do and perceive can be di-
gitally represented and transformed
today. What | do is no longer a photo-
graph. It is a bridge between photo-
graphy and painting. What comes
out of it often looks very picturesque,
has deep co-
lor spaces and
details that can
not be reprodu-
ced with pain-
ting.

Is something
like technical
»secret know-
ledge“ inclu-
ded?

Every art
needs its craft,
each painter
has his secrets,
how he mixes
the colors, how
he builds his
composition.
Of course, the-
re are certain rules in classical pain-
ting that | studied at the time. Basical-
ly, I'm nothing but a painter: Placing
layers of information, colors and
structures on top of each other and
let them interpenetrate each other.

But no matter which digital mode you
use, it always has to do with artistic
vision. The classic ordeal of the artist
remains the same, it remains a creati-
ve adventure.

Was that a process over many de-
cades, or did it crystallize very ear-

ly?

As a student, | have been very busy
with photography and exhibitions. At
that time, | al-
ready noticed
that the analog
world of images
will compete
with the digi-
tal world. Then
| watched the
further de-
velopment  of
the digital pos-
sibilities and
withdrew from
my  business
and studied
two years from
2012 on and
dealt with the
topic. Then
emerged the
first results and an exhibition invita-
tion followed promptly. | will continue
to pursue this and still contemplate a
lot of projects in my head. You can get
into a whole new spectrum of art in
digital media.
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Not only seeing things, but anticipa-
ting them, making them visible, so-
mething that has not been
visible before accompanies
JCW along the way. In his
youth, Jens-Christian Wit-
tig drew, painted and photo-
graphed constantly. Studied in Dres-
den, initially landscape architecture,
urban planning and evening study of
fine arts. Photographically, he has al-
ways been experimentally searching.

For more than 25 years he has been
working as an internationally active

BIO

garden and landscape designer, ur-
ban planner and photo artist, initial-
ly in Germany, France and
Spain, later also in Russia
and Arabia. Since 2001, he
won international competi-
tions in China. Jens-Chris-
tian Wittig worked in Shanghai for 18
years - it almost became a second
home and many of those projects be-
came a source of inspiration. Today,
his artistic work takes him to America,
and his passion for sailing towards
the Mediterranean.
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sAtdens-Christian Wittig, | par-
ticularly like this modern con-
cept of dealing with material.

The aesthetics created by means of digi-
tal metadata has a very positive aura, it
is close to the reality and yet abstract. ,,

~-Franz N. Krdéger, art and cultural scientist
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